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“WHY IS A PLAY UNPRODUCED?” 


(Hallie Flanagan Davis has served as chairman of the Na- 
tional Theatre Conference's New Playwrights Project which for 
some time has read scripts, circulated them to Conference mem- 
bers when they warranted consideration and granted scholar- 
ships to promising young dramatists. The rather discouraging 
results of this long and hard piece of volunteer work she re- 
ports in an article in The Bulletin of the Authors League of 
America, from which we quote with permission. On the eve 
of the closing date of the Bishop Sheil Drama Award and as 
a forerunner of the discussion of Playwriting at our Conven- 
tion, Mrs. Davis’ remarks are especially timely.) 

“Since January 1946 the various members of the New Play- 
wrights Committee (consisting of Margo Jones, Ed Reveaux, 
Sawyer Falk, John Gassner and Kenneth Rowe, or their repre- 
sentatives) have read a hundred scripts submitted to our Com- 
mittee. We were empowered to pay grants to playwrights en- 
abling them to see plays in rehearsal and production. In two 
cases this was arranged; in three other cases we made grants to 
playwrights to enable them to finish scripts or to continue 
special study. On the basis of possibilities seen in their plays 
we recommended three writers to the central committee, who 
granted fellowships enabling the dramatists to study playwriting 
with various experts. In addition to these definite grants, we 
circularized twenty-five interested NTC members with detailed 
synopses of the few plays which we thought would be accept- 
able. No member, however, requested any one of these scripts. 
We also sent the text of one play to each of the twenty-five and 
secured two productions of this script. To sum it all up, in spite 
of arduous playreading and voluminous correspondence, we were 
of practical value only to a comparatively few young play- 
wrights. 

“We had the markets. We couldn't find the plays. 

“Were our standards too high? It is true that standards in 
community and college theatres are now as rigorous as those 
of Broadway. Therefore, when reading independently of each 
other, we arrived at the same negative conclusions, there seemed 
nothing to do but to return the manuscripts. 


“What is the matter with these scripts? Why are they still 
unproduced? The adjective I must apply to most of these plays 
—and I say it regretfully—is stale. These plays are stale as to 
subject matter, stale as to treatment and stale as to words 
Curiously enough, even the plays written by soldiers fall into 
this category. Almost all of them deal with the returned veteran 

(Continued on page 3) 





SUMMER THEATRE WORKSHOP 

Immaculate Heart College, Hollywood, has announced a 
Summer Theatre Workshop to be conducted June 30—-August 2 
under the direction of Mr. Joseph Rice. An experienced and 
professional faculty will offer courses in Play Production, Play 
Directing, Principles of Acting, Voice and Diction, Costuming, 
Stagecrafts, Scenic Design, Make-Up and Fencing. Emphasis 
is placed on acting and producing experience in public per- 
formances of five major plays: Song of the Scaffold, The King 
Is Dead, The Royal Family, | Remember Mama, and Lost 
Horizons. Open to men and women for accredited academic 
units or as special students. 

Our best wishes to Immaculate Heart College and Mr. Rice 
for the new venture which adds Immaculate Heart College to 
the ranks of Boston College, Catholic University and Fordham 
University in forwarding theatre by intensive summer programs 


YOUTH CONFERENCE 

His Excellency, the Most Reverend Richard J. Cushing, Arch- 
bishop of Boston, Chairman of the Youth Department of 
NCWC, has issued a call to those responsible for youth groups 
throughout the country to meet at Cleveland May 19 through 
21. The goal of the conference is unity of purpose and coordina- 
tion of efforts between national and diocesan leaders. The pro 
gram will be specifically planned for diocesan youth directors, 
professional lay staffs of diocesan youth agencies, the national 
directors, chaplains, and lay organizers of nationally approved 
Catholic youth programs; the chaplains, directors and profes- 
sional staffs of Catholic community centers; the chairmen of 
youth committees of adult organizations operating on a diocesan 
or national basis, and representatives of approved fraternal, reli- 
gious or welfare programs meeting the religious, social, cul- 
tural and physical needs of youth. 

The National Catholic Theatre Conference will be represented 
at the meeting, and members who attend the National Conven- 
tion in June will have an opportunity to hear more of its 
achievements from Father Bermingham, Director of NCWC’s 
Youth Department, when he speaks at the CYO Session on 
Sunday, June S2. 


THIS BUSINESS OF REGISTRATION 
The Conference asked that Convention registrations be made 
before May 1. Those who have mailed us their checks at a time 
when bookkeeping and acknowledgments could be handled with 
least difficulty, have our sincere thanks. 
Registrations will be accepted up to the limit of facilities 
(Continued on next page) 

















CONVENTION BUSINESS 
available, but the Conference reserves the right to refuse regis- 
trations after June 1, if such registrations cannot be handled 
within the facilities then engaged. Seats for Convention sessions 
cannot be provided for unnumbered possibles. 


PROGRAMS: In the programs mailed to all members last 
month information about the Executive Board and voting pro- 
cedure has been included with the Nominating Committee's 
slate, which is not reprinted here for lack of space. If the pro- 
cedure is not clear, your questions now will eliminate future 
complications. 

There was an important omission which you may be able to 
help us mend: No mention is made under Registration of the 
additional fee required of non-members in accordance with the 
constitution. In telling non-members of the Convention, will 
you please explain the higher registration fee of seven dollars 
which applies in such cases? 


PROXIES: The Constitution states: “Members of the Con- 
ference qualified to vote shall be permitted to vote by proxy 
provided that such proxy shall be in writing, signed, and filed 
with the Chairman at the meeting for which it is intended.” 
Translating this into practical terms, may we ask that if you 
cannot attend the Convention and wish to exercise your voting 
privilege, you send your proxy to the Service Bureau before 
June 10. If you will mark your envelope “Attention of Reverend 
J. J. Donohue” or otherwise indicate that it is for the Business 
Meeting, it will be delivered to the Chairman prior to the meet- 
ing. 

CONSTITUTIONAL REVISIONS: The Executive Board is 
presently at work on amendments chiefly of form (i.e. word- 
ing) of the Constitution. In addition to the Constitution itself, 
the Board will present: Orders under the Constitution (cate- 
gories of membership, elections, etc.—resolutions of such im- 
portance that they are placed beyond the power of a single 
session or simple majority to modify), Rules of Order (regu- 
lations relating to the conduct of business in the meetings of the 
Conference and placed beyond the power of a simple majority 
to suspend), By-Laws (Dues, Functions of Officers, etc.—resolu- 
tions of a permanent nature and binding until repealed or 
modified), and Plan for the Organization of Diocesan Units. 

To make it possible to discuss the proposals and vote in- 
telligently upon them without undue delay, copies of the revised 
documents will be forwarded to members by June 1 with special 
notice of those parts which change the substance. It will not 
be possible to supply duplicate copies of these papers at Wash- 
ington. If you are too busy to give them your attention when 
they arrive, we ask earnestly that you tuck them in the suitcase 
you will carry to Washington and study them en route. 

The Board is fortunate to have the leadership of Father 
Donohue and Monsignor McNeill in a task demanding particu- 
lar skill. Your interest in the framing of the instruments of the 
Conference will be their guarantee of workability, for the 
thoughtful voting of a large convention body should preclude 
necessity of revision for a long time to come. 


MAY REMINDER 


If July 1 arrives when your treasurer is on vacation or just 
off-campus, may we remind you that Conference dues paid now 
will be credited for the 1947-1948 season and will insure the 
continuation of your enrollment without interruption. 

At the Convention the announcement of requirements for 
Bulletin material will be made, and further instructions will be 
carried in the Mid-Summer Calendar. Please be sure that we 
have a summer address for you, if it will be a different one, 
in order that material may reach you without delay. 


REGISTRATION DESK 

We are most grateful to Miss Dorothy Chernuck, Instructor 
in Speech and Drama at Trinity College for her assistance in 
Convention planning and particularly for enlisting the help of 
the Trinity students who will staff the Registration and Infor- 
mation Desks: Cecilia Butler, Jacqueline Chambers, Marjorie 
Cohen, June Kennedy, Patricia Moore, Mary Quinn, Aleen 
Rhoades, Joan Shirley, Lorett Soong, Dorothy Suckow, and 
(Information) Nancy Goldsborough. Many of the girls, who 
leave college early in June, must return to Washington from 
distant points, thus multiplying reasons for our thanks. 


TRANSACTIONS 

Since August 1945 the Executive Board has recorded its deci- 
sions on the conduct of Conference business and in matters of 
policy in the form of “Transactions,” and under the newly 
suggested Rules of Order each Executive Board “shall record 
its own comparable transactions, which in turn shall have con- 
sultative force for the future.” 

The most recent Transaction (No. 49) defines the terms 
rivalry and emulation, prizes and awards, competition and 
demonstration. The whole is of special interest to the planners 
of play festivals. We limit the quotation here to the definition 
of demonstration simply because of lack of space: 

“A demonstration is an event which exemplifies how a thing 
is done or ought to be done. Emphasis is placed upon exemplifi- 
cation and, ideally, upon standards. 

(a) Demonstrations decline into competition when they incite 
rivalry, when they give prizes, when they are incautiously com- 
parative or incautiously invite comparison (since comparison may 
involve informal rewards). 

(b) With due precaution, demonstrations which are compara- 
tive or invite comparison may be kept non-competitive. Typical 
precautions are such as the following: 


(1) Clear distinction of any awards from prizes 

(2) Liberal duplication of awards 

(3) Extension of awards to sound, though less elevated 
achievement 

(4) Emphasis upon the document of recognition rather than 


upon the material symbol 
(Continued on page 4) 

















PAST PERFECT 


At Dubuque, Clarke College players returned from Easter 
vacation to intensive preparation for performances of FIRST 
LADY on April 25 and 27. Sister Mary Aloysius, B.V.M., adds 
to her news item: “The Play Festival in Chicago was very 
worthwhile. It would be hard to say whether directors or students 
gained more from the experience.” 

The Masquettes of Sacred Heart College, Wichita, recruited 
from Newman Cub of Wichita U. and various parishes the 
male actors for the performance of OUR TOWN, April 30. 

In an attempt to build interest in Catholic Theatre and in 
the National Catholic Theatre Conference, John Lorden O’Sulli- 
van called a meeting of the directors of Catholic schools of 
Kansas City on April 19 at the Catholic Community Service, 
with the encouraging support of His Excellency, Bishop O'Hara. 

On April 24-25 the Drama Group of the Carroll Club offered 
Stardust under the direction of Edgar Kloten. 

The Merchant of Venice was given two performances April 
19 and 21 by Trinity College Dramatic Society. 

At the ninth annual dramatic contest presented by the Forensic 
League of the Catholic Boys’ High Schools of Philadelphia, 
March 23-24, West Catholic won first honors for its presenta- 
tion of The Ghost of Jerry Bundler. 

Mount Carmel Academy Genesians won first places in prose 
and humorous readings and second in dramatic readings among 
35 high schools participating in the Kansas State Speech and 
Drama Festival during Easter vacation. 

On April 21 the Catholic Graduate Club of New Haven 
sponsored a festival of four one-act plays produced by high 
school students of four parishes in the city. 

Therese Marie Cuny presided at a meeting of the Drama 
Directors of Catholic Schools in Chicago on Easter Monday. 
A full-fledged organization is now planned with eyes toward 
the Play Festival to be held next fall. 


St. Mary Academy Players, Milwaukee, gave four perform- 
ances April 27-30 of Joan of Arc. Sister Mary Angelita, B.V.M.., 
of Cameo Players, Wichita, reports an enthusiastic reception of 
Margaret Cleary Anderson's Jeanne d’Arc earlier in the month. 


For its annual operetta St. Teresa Academy, East St. Louis, 
chose Dodge's E/ Bandido this year. The double cast included 
219 students; four evening and three matinee performances, 
April 12-19. Gray Bread was the Academy's entry in the High 
School Festival sponsored by Maryville College, April 28. 


Jean Parazin and Mary McKenzie collaborated on their Senior 
Project at Rosary in the production April 11-12 of Six Who 
Pass While the Lentils Boil, with set, costumes, movement, all 
stylized. 

The Hour Glass was presented for the student body at Wood- 
lawn Academy, Chicago, during Lent, and the Dramatic Club 
heard a special talk on St. Genesius, patron of NCTC. 


The Navarro Players of Ursuline College, Louisville, who will 
send several representatives to the Convention, thoroughly en- 
joyed their production of Our Hearts Were Young and Ga) 
on April 18. Jean Kerr's adaptation of the Skinner-Kimbrough 
adventures was also presented by two casts of Sacred Heart High 
School, Waterbury, Conn., April 14-16, and by three casts at 
Loretto Academy, Chicago, April 24-28, with the boys of St. 
Rita’s High School playing the male roles. 


To past years’ successes, the Father Ryan Players of Cathedral 
College, Brooklyn, added His Soul Goes Marching, another all- 
male cast, original play. April 23 at the Brooklyn Academy of 
Music. 

Southeast Catholic High School, Philadelphia, new Conference 
unit, produced Stardust in December and The Imaginary Invalid 
in April, with Father Koob and Father Quigley sharing produc- 
tion responsibilities. 





“WHY IS A PLAY UNPRODUCED?” 
(Continued from page 1) 


and his difficulty in adjusting himself to the society he finds. 
As a theme this is certainly in the picture of our times. But 
it is not enough for the dramatist, even if he can speak with 
authority from his own experience, to seize on a general state- 
ment so true that it has become a cliche. He must see into the 
situation more deeply than we do, he must make us feel it 
through human beings and he must state it in words which 
rescue it from its own trite echoes. 

“From reading these scrips I get the impression that our 
young dramatists are not studying their medium—the evocative 
word, plus the elements of the stage itself; living bodies of the 
actors moving in three dimensional space; musical score; light 
score; and other design elements. I get the impression that the 
dramatists are not seeing plays or reading plays, to say nothing 
of reading critical material about plays. 


“More serious than a lack of technique, however, is a lack 
of what we might call a sense of the present. All other arts take 
cognizance of the age in which we are living. An artist painting 
a picture today, even if his subject matter is from some other 
period, paints in his own period. But on our committee we have 
read few plays which could not have been written a quarter or 
even half a century ago. 

“We need in this country today a group of writers who are 
studying at once the life of our particular period, and the medium 
they have chosen to express it. Such a group working together, 
preferably in a theatre willing to experiment, might, with the 
guidance of older critics and playwrights begin to build up a 
tradition of playwriting more solid than anything we now have. 

“The question is not markets for plays. The markets are there. 
Where are the plays?” 











CROSS-COUNTRY CIRCUIT — MAY-JUNE 


Boston—Major production of Boston College Dramatic So- 
ciety’s season is Euripides’ Alcestis to be presented in Greek 
May 17-18 in Hatch Memorial Shell on the Charles River 
Esplanade. The Greek music score has been prepared by Prof. 
John L. Bonn, father of Rev. John Louis Bonn, S.J., who is 
directing. 

Chicago—Loyola Community Theatre has scheduled On Bor- 
rowed Time for May 19-20, to conclude its Twentieth Season. 

Sakoontala, or The Lost Ring, written in Sanskrit about 400 
A.D. will be offered in a new version by the Grex Guild of 
Rosary College May 9 and 11. Robert Thompson is directing 
the satire which adds to plot music and ballet. 

Convent, N. ].—Angel Street will be given evening and after- 
noon performances May 2 and 3 respectively by the Dramatic 
Association of the College of St. Elizabeth under the direction 
of Dorothy Barton. 

Davenport — Cameo Players of Immaculate Conception 
Academy announce a series of events: May 7-9, Freshman Plays; 
May 13, Mother’s Day Program by Sophomores; May 9, Senior 
Drama Recital; May 16, Eighth Grade Day. 

Detroit—Marygrove College Dramatic Society will offer an 
outdoor production of Gheon’s The Comedian in June. 

Green Bay—May 3-4 are the dates for Central Catholic High 
School's performances of The Emperor's New Clothes. 

Minneapolis—Romantic Annie Laurie at Academy of the Holy 
Angels will include in its cast all senior Thespians and boys 
from De La Salle High and St. Thomas Military Academy. Two 
performances, May 18. 


Montreal—The Cathespian Guild’s Eighth Annual Catholic 
Drama Festival, with eight groups participating, will be held 
May 7-8-9. The Guild (now incorporated) is also sponsoring 
the production in English of Jesus, Son of Mary which will be 
produced together with the French original for the Marian 
Congress at Ottawa from June 18 to 22. 


New York—Fordham University offers a new musical comedy, 
Bikini-Bikini, May 21 to 25. 

Blackfriars Guild will open its final show of the season, 
Respectfully Yours, Tuesday, May 13, and play every night 
through May 28. 


Pittsburgh—Ten performances of Stardust will be presented 
for major organizations and churches in the area, reviving 
Catholic Theatre Guild's pre-Lenten success. 


Racine—St. Catherine’s Alumni Players have chosen George 
Kelly's The Show Off for their premiere production, May 24-27. 


St. Joseph, Minn.—The Ardeleons of College of St. Benedict 
have publicized their final production, The Rivals, May 4, by 
individual posters on each role with its stage history and its 
Ardeleon player. 


St. Louis—The Workshop Group of St. Louis University 
Playhouse Club offers scenes from Shakespeare on May 7. 


South Woodstock, Conn.—Sylvan Players of Amherst College 
offer Letters to Lucerne to a guest audience on May 4. 


Tarrytown, N. Y.—A Midsummer Night's Dream on May 12 
marks the third production in as many months by Marymount 
College Dramatic Society. 


Tulsa—Monte Cassino Masquers will be supported by Glee 
Club, Chant and Speech Choirs in the production of The 
Splendid Gleam, a pageant of valiant women written and directed 
by Sister Mary Immaculata, O.S.B., May 14. 


W ashington—The traditional musical comedy will open at 
Catholic University Theatre May 2 and continue for three weeks. 

For commencement week Trinity College Dramatic Associa- 
tion is rehearsing Antigone. 


West Hartford, Conn.—On May 13 the Academy Players of 
Mt. St. Joseph Academy will present their own adaption of the 
story of Fatima in honor of Our Lady. 


Queene’s Companye of Saint Joseph College will offer Noah 
on May 9-10. 


Wichita—Mount Carmel Academy Genesians will present a 
choric radio drama, The Women, depicting the part played by 
women in our country’s history, May 18, over a local station. 
The Senior Recital, May 13, will have as its main feature Paul 
Gallico’s The Snow Goose with original music. 


Worthington, la.—St. Paul High School Players offer two 
performances of Ever Since Eve, May 11-12. 





TRANSACTIONS 
(Continued from page 2) 


(5) Divorce of awards from the feature in the demonstration 
which is formally comparative and substitution of awards for 
concomitant achievement 


(6) Making the awards privately 


(7) Reduction of rewards to confidential ratings of all 
aspirants 


(8) Omission of all awards 


(9) Careful control of comparison 


(10) Careful control of emulation 
Dramatic festivals should conform to this norm of cautious 
comparative demonstration. 


(c) Demonstrations are most instructive when they are im- 
personally educational, when they do not invite comparison, or 
when the disproportion between the demonstrator and prospec- 
tive emulators is such as to remove the dangers of rivalry. 
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